
 

“ART LP” Lesson Plan ARTE 301 

 
 

Title of Lesson: Graffiti Tags 
Teacher: Natalie Novak 

Medium/technique: COLORED PENCILS 
Grade Level(s) 5th, 6th, 7th grade 

Date to be Taught: 1-29-19 
 
Historical information about medium/technique: 
From Wikipedia and www.historyofpencils.com:  

“An early history of colored pencils is not too well documented. It is known that Ancient Greeks used                  
wax-based crayons and Pliny the Elder recorded that Romans also used colored crayons. The first colored                
pencils appeared in the 19th century and were used for “checking and marking”. It was not until the early                   
20th century that artist-quality colored pencils were produced. Manufacturers that began producing            
artist-grade colored pencils included Faber-Castell in 1908 (the Polychromos range was initially 60 colors)              
and Caran d’Ache in 1924, followed by Berol Prismacolor in 1938...”. 

Rising popularity of colored pencils as an art medium sparked the beginning of the Colored Pencil                
Society of America (CPSA). According to its website, “[CPSA] was founded in 1990 as a nonprofit organization                 
dedicated to artists over 18 years of age working with colored pencil”. The CPSA not only promotes colored                  
pencil art as fine art, but also strives to set lightfastness standards for colored pencil manufacturers. 
 
Key concepts about medium/technique: 

● Wax-based materials have appealed to artists for centuries due to their resistance to decay, the               
vividness and brilliance of their colors, and their unique rendering qualities. 

● There are different types of colored pencils depending on their intended use. Artist-grade colored              
pencils are lightfast and have high concentrations of high-quality pigments, making the “lead” soft              
and rich in color. Student and scholastic grade colored pencils are lower quality, but are erasable and                 
better suited for beginners. There is also mechanical colored pencils, verithins, and watercolor             
pencils.  

● Colored pencils are so versatile and can mimic many other mediums with different techniques.              
People often use expressions like, "it looks like an oil painting- I can't believe it is colored pencil"! 

● Except for standard drawing, colored pencils are used in animation because they are easier to erase                
than standard graphite pencils and they don't smudge as easily. 

 
Fine Arts Goals Met by the Objectives: 

➢ 26A- Students who meet the standard understand processes, traditional tools, and modern 
technologies used in the arts. 

● Select and use appropriate tools and materials to create in 2-D and 3-D  
● Explain the processes used with specific tools 

➢ 27B- Students who meet the standard understand how the arts shape and reflect history, society 
and everyday life. 

● List artists who have made significant contributions and describe their ideas. 

Vocabulary Acquisition: [definitions from www.historyofpencils.com and Wikipedia.org] 
● Colored pencil (common): An art medium constructed of a narrow, pigmented core encased in a               

wooden cylindrical case. Unlike graphite and charcoal pencils, colored pencils’ cores are wax- or              
oil-based and contain varying proportions of pigments, additives, and binding agents. 

● Mechanical colored pencils: Colored lead refill for standard mechanical pencils. Produced in much             
narrower range than standard colored pencils. 
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● Watercolor pencils: Water-soluble colored pencils that can still fully render values, but can then be               

washed over with water to produce a watercolor effect. 
● Verithins: Colored pencils that have a higher wax ratio and a thinner core. Used for precise details                 

and mark making. 
● Lightfastness: A measurement of a pigment’s ability to resist fading or discoloration under normal              

circumstances. A pigment that is lightfast doesn’t fade. 
● Applying pressure: press hard; color is bright and intense. 
● Stippling: Also called pointillism, involves placing lots of tiny dots on your paper. The dots can be                 

close together, far apart, or anywhere in between. 
● Hatching & cross hatching: Creating tonal or shading effects with closely spaced parallel lines.              

When more such lines are placed at an angle across the first, it is called cross-hatching. Multiple                 
layers in varying directions can be used to create textures. 

● Back and forth stroke: Drawing in a continuous back and forth motion, without lifting your pencil                
off of the paper. This is a good way to fill different areas of your drawing with a lot of solid color. 

● Scumbling: Making continuous circular marks with varying pressures on your paper, without lifting             
your pencil. This is another good way to fill in different areas with lots of color, texture, and value. 

● Layering: Usually used at the beginning of drawing. The simplest approach to blending colors              
together by layering one color directly over the other. Use light pressure and apply each layer                
smoothly. Its idea is to use primary colors in layers to get different tones and colors. 

● Burnishing: Usually one of the last steps of drawing. Adding white, light color, or blending pencil on                 
top of multiple layers of colors with heavy pressure to get a smooth, waxy finish. 

● 3D shading: One of the best ways to make a simple line drawing of a solid or surface appear to pop                     
out into 3D-space. Involves shading it properly using dark tones, mid tones, highlights, and cast               
shadows to give objects their depth and form. 

 
Historical/Contemporary Multicultural exemplars: 

● Pablo Picasso (1881-1973): Spanish painter, sculptor, printmaker, ceramicist, and stage designer, 
one of the greatest and most famous artists of the 20th century and the creator (with Georges 
Braque) of Cubism. He was brilliant at drawing. People really loved his doodles because he could 
draw and paint just about anything, and in any style. He liked to experiment and try out new ideas, 
which is important if you are an artist, because the world is always changing. Picasso helped us see 
the world in new ways. 

● Cecile Baird (born 1945): Signature member and 5-Year Merit Award Recipient of the Colored Pencil 
Society of America (CPSA). Working in primarily in oil and colored pencil, Cecile has developed a 
realistic style that captures the drama, beauty and simplicity of everyday objects in her still lifes. 
Author of the popular art instruction book Painting Light with Colored Pencil published by North 
Light Books in 2005.  

● Cj Hendry (born 1988): Contemporary Australian artist known for hyper-realistic, large-scale 
drawings of luxury objects using a self-developed scribbling technique. 

 
 
 
 
 
 
 
 
Picasso  Baird 
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Artmaking Materials Needed:  

● 13 pieces of scrap paper for sketching 
● 13 pieces 8.5” x 11” drawing paper 
● 13 pencils 
● 13 boxes of colored pencils 
● ~8 pencil sharpeners (2 for each table) 
● ~13 erasers 
● 13 worksheets (vocab, techniques) 
● 13 handouts (history of colored pencils, exemplars) 

 
Procedures: 
 

● DISCUSSION: (5 minutes) 
○ Schedule: Today we will talk about colored pencils, learn about some techniques for using 

colored pencils, and look at some artists who use these techniques. We will then learn about 
graffiti and create our own graffiti tag using colored pencils.  

○ Teacher passes out vocab sheet and handout to each student. 
○ Have any of you used colored pencils before? Do any of you use colored pencils currently? 

What do you like about them? What do you dislike about colored pencils? Why? Do you view 
view colored pencils as “fine art”? Why/not? Does anyone know what colored pencils are 
made of?  

○ What are colored pencils? What are they made of? [presentation] 
○ History of colored pencils [presentation and handout] 
○ Types of colored pencils [presentation and vocab sheet] 
○ Techniques of colored pencils [presentation, vocab sheet, handout] 

■ Do you know of any other methods of using colored pencils to make art?  
 

● DEMONSTRATIONS: (5 minutes) 
○ Show Historical/Multicultural/Contemporary artists and exemplars 

■ Presentation and “artists exemplars” section on handout [Picasso, Baird, Hendry]  
■ Do you know of any other artists- historical or contemporary- that use colored 

pencils? 
○ Introduce project- Graffiti Tags- graffiti style letters with colored pencil shading 

■ Show teacher exemplar (walking around classroom holding exemplar) 
● What colored pencil techniques did I use?  
● What color did I use as my base? What color did I use as my highlight? What 

color did I use as my shadow? 
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● This is one of the ways you can do it, this is how I did it. What might you do 

differently? 
■ Quick discussion on graffiti [presentation] 

● What is graffiti? 
● Graffiti as art vs. graffiti as vandalism 

■ Assign project 
● Design a personal and stylized signature or “tag” consisting of 3-6 letters. 

The tag can be a given name, a nickname, or something you’ve made up to 
represent yourself.  

● Apply colored pencil techniques to create color variation in your tag. 
● Students are encourage to use advanced/simplified font designs, a 

background, and incorporation of shapes and designs beyond letters. 
 

● DESIGN/WORK SESSION: (25 minutes) 
PART I: BRAINSTORM (3-5 minutes) 

○ Two students will be chosen to pass out sheets of scratch paper to each classmate (13 total). 
■ {Student Names] Can you please pass out 1 piece of paper to each classmate? 

○ One student will be chosen to pass out pencils to each classmate (13 total). 
■ {Student Name] Can you please pass out 1 pencil to each classmate? 

○ Teacher will pass out boxes of colored pencils, pencil sharpeners, and erasers to each table. 
○ Students will select a “tag” for themselves consisting of three to six letters. 
○ For 5 minutes, students will use a scratch piece of paper to come up with a rough design of 

their ‘tag’ and experiment with colored pencil techniques, applying different pressures, color 
combinations, and lettering styles. 

- Applying Pressure: pressing hard will give you a color that is bright and intense 
- Layer different color combinations to create new colors or gradations 
- Burnish to get a smooth, shiny finish 
- Use 3D shading to make their final design “pop” off of the page. 
- For help bubble or block letters, students will use their handout for reference. A 

good way to start is to begin by printing their name in all caps, leaving spaces 
between letters. With a pencil, they should draw around the outside and inside 
edges, and draw lightly so any mistakes can be easily erased. 

PART II: CREATE (20 minutes) 
○ After about three minutes have passed, the teacher will pass out new sheets of drawing 

paper to each table. 
○ Students will select their design and what colors they will use as their base, and their 

highlight and shadow colors. They will begin their final piece on this new sheet of drawing 
paper. 

○ Students will first section off their paper by drawing two lines very lightly with pencil, one 
vertically and one horizontally, to identify the center of their sign. By starting with the 
middle letters and lines and working outward, their tags will be centered and evenly spaced. 

○ Students will fill in each letter with a colored pencil. They should experiment with shading to 
give the letters the appearance of dimension. Colors can be overlapped to create a mixed 
color effect. Each letter should be created and colored in the same style to give the final “tag” 
an integrated look.  

○ If time permits, students will create a background for their tag and incorporate shapes and 
designs beyond letters. 

○ Students will work on drawings while teacher walks around noting good work and assisting 
with ideas when/if necessary.  

○ Teacher gives 10, 3, and 1 minute time warnings. 
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● CLEAN UP: (2 minutes) 

○ Make sure names are on papers. 
○ Put all colored pencils back in their boxes, pass to end of table to be collected. 
○ Pass all pencils, sharpeners, and erasers to same end of table to be collected. 
○ Pass all scratch papers to same end of table to be collected. 
○ Students put their final piece at the center of their desk. 

 
● CLOSURE: (3 minutes)  

○ All students get up from their seats and rotate around the classroom to look at each other's 
work. Students return to their seats. 

○ What colored pencil techniques do we see in our tags? 
○ Would anyone like to share what your "tag" stands for or the meaning behind your symbol? 
○ What did you learn about colored pencils today that you didn’t know before? 
○ What might be some possible disadvantages of working with colored pencils? 

 
● ASSESSMENT: [separate from class time] 

○ Check according to simple rubric [see attached] 
■ Did student design an original tag that is representative of self? 
■ Did the student incorporate colored pencil techniques in tag? 
■ Did the student create and color their letters in the same style to give the final “tag” 

an integrated look? 
■ Is the student’s tag centered on the page? 
■ Did the student fill the whole page, drawing largely? 
■ Were at least 2 techniques used? 
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