
 

Centennial High School LP; Day 1 
 

 
Title of Lesson: Spooky Still Life (Day 1) 

Teacher: Rhavin Haynes, Natalie Novak, Korin Hehn 
School: Centennial High School 

Grade Level[s]: 10-12th Drawing Studio 
Date to be Taught: 10/15/2019  

8:10-9:00am 
 
Big Idea that drives Lesson/Unit: 
A still life is a painting, drawing, or photograph of an arrangement of objects. Sometimes they include 
fruits or flowers that contrast with other objects such as bowls and glassware. Though that is the 
traditional definition, a still life can be made of any objects that are inanimate. The earliest known still 
lives were created in the 15th century BCE by Egyptians and consisted mostly of food. Still lifes really 
gained popularity during the Northern Renaissances when artists would use still lives to symbolize other 
meanings, for example a skull in a still life could symbolize death.  

 
In this lesson, our students will be introduced to new drawing techniques through the concept of the still 
life, while also building on their previously-learned skills in value and shading. By drawing from life, 
students are experiencing objects and forms in three-dimensional space and learning how to interpret what 
they see into a two-dimensional drawing. They will also utilize composition and scale to make a more 
interesting drawing, as well as the use of charcoal with drawing techniques such as toning, blending, 
hatching, and contouring to create an illusion of depth, which will be applied to future drawing 
assignments. 
 
Fine Arts Goals Met by the Objectives: 
*VA:Cr2.3.I a. Collaboratively develop a proposal for an installation, artwork, or space design 
that transforms the perception and experience of a particular place. 
*VA:Re7.1.I a. Hypothesize ways in which art influences perception and understanding of 
human experiences.*VA:Re8.1.Ia- Construct meaningful interpretations, supported by evidence, 
of an artwork or collection of works through describing and analyzing feelings, subject matter, 
formal characteristics, artmaking approaches, contextual information, and key concepts. 
 
Vocabulary Acquisition: 

● Still-life: A drawing or painting that focuses on still objects. The subject matter is inanimate and 
never moves, typically with a focus on household objects, flowers, or fruits. 

● Composition: Placement or arrangement of the visual elements in a work of art. 
● Scale: The size of an object in relation to other objects within a composition. 
● Vine Charcoal: Charcoal made from grape vines that are cut into various sizes and then charred. 

Vine charcoal is more gray than black when compared to compressed charcoal 
● Compressed charcoal: Powdered charcoal that has been mixed with wax or resin and 

compressed to form a stick. It is harder than willow or vine charcoal. 
● Toning: Adding a midtone pigment (such as grey when working with charcoal) to the whole 

sheet of paper so that lights and darks can be easily defined. 
● Highlight: The lightest spot or area on an object or in a composition. 



 

● Hatching & cross hatching: Creating tonal or shading effects with closely spaced parallel lines. 
When more such lines are placed at an angle across the first, it is called cross-hatching. Multiple 
layers in varying directions can be used to create textures. 

● Blending: Gently intermingling two or more colors or values to create a gradual transition or to 
soften lines. 
 

Key Artistic Concepts: 
● 11x14” drawings using charcoal, vine charcoal, kneaded erasers, tortillions, and visual measuring 

tools 
● Utilizing compositional strategies (focal point, rule of thirds, scale) 
● Utilizing mark-making techniques (3D shading, blending, hatching, cross hatching) 

 
Artmaking Materials Needed:  

● 11x14” drawing paper (one per student, ~20 sheets) 
● Pencils (one per student) 
● Vine or willow charcoal (one per student) 
● Paper towels for toning 
● Compressed charcoal (one per student) 
● Kneaded erasers (one per student) 
● View finders (one per student) 
● Still life items (each table has their own still life consisting of these items) 

o Skeleton bones, skull 
o Pumpkin, squash, or other organic form 
o Candles (optional) 
o Cauldron or Glass 
o Corn 
o Apples 
o Spiders and spider webs (Optional) 

● Paper to put in between each charcoal drawing for storage (~20 sheets) 
 
Contemporary/Historical/Multicultural/Literature exemplars: 

●  
o Created by an artist at the Fine Art Academy (Nov, 2017) 
o Use of charcoal, scale, and effective composition 



 

●  
o Giorgio Morandi “Grande natura morta con la lampada a destra” 
o Large use of hatching/cross hatching to create depth, exploration of space and form. 

 
Procedures: 

● DISCUSSION: (15 minutes) 
o Students come in and sit at tables (3-4 students per table, 6 tables total) 

o “This will be your seat for the time we are here” 
o PPT: What is a still life? 
o PPT: Composition & scale 

▪ Focal point 
▪ Rule of Thirds 
▪ How to use a viewfinder 
▪ “Before we start demonstrating, I want you to think about design choices will 

affect the meaning of art pieces. Do drawing techniques or the artist’s approach 
add or take away from a narrative/them that may be found in the work?” 

o DEMO: Drawing techniques with charcoal 
▪ Toning with vine and paper towel 
▪ Begin with an outline using vine 
▪ Highlights with eraser 
▪ Darks and shadows with compressed charcoal 
▪ How to blend charcoal using tortillions 
▪ Hatching and cross-hatching 

● DESIGN/WORK SESSION: (20 minutes) 
o Each table has a box of objects. The students will set up their table’s still life with the 

intention of creating a dynamic composition that allows for a specific aspect to come 
forth. 

▪ This still must include foreground, middle ground, and background so that the 
items are not aligned horizontally. 

▪ This can be the use of composition to bring attention to a specific item, emphasis 
on lighting, or drawing techniques. 

▪ Remember that the entire still life does not need to be drawn. Choose 2 or 3 
objects to start. 

▪ Rearrange if necessary and discuss with the group 
o Pass out paper and materials 
o Tone your paper, then sketch in composition with vine, erase for highlights, compressed 

charcoal for darks 
 



 

● CLOSURE: (5 minutes)  
o What does your still life look like? Why? 
o What compositional strategy are you utilizing? Why? 
o What mark-making techniques are you utilizing? Why? 

 
● CLEAN UP: (5 minutes) 

o Put charcoal and erasers away, throw away paper towels 
o Collect charcoal drawings and store in a portfolio, putting paper in between each drawing 

to prevent smudging/charcoal transferring 
o Wash hands  
o Take pictures of still lifes if needed  



 

Centennial High School LP; Day 2 
 

 
Title of Lesson: Spooky Still Life (Day 2) 

Teacher: Rhavin Haynes, Natalie Novak, Korin Hehn 
School: Centennial High School 

Grade Level[s]: 10-12th Drawing Studio 
Date to be Taught: 10/17/2019 

8:10-9:00am 
 
Big Idea that drives Lesson/Unit: 
A still life is a painting, drawing, or photograph of an arrangement of objects. Sometimes they include 
fruits or flowers that contrast with other objects such as bowls and glassware. Though that is the 
traditional definition, a still life can be made of any objects that are inanimate. The earliest known still 
lives were created in the 15th century BCE by Egyptians and consisted mostly of food. Still lifes really 
gained popularity during the Northern Renaissances when artists would use still lives to symbolize other 
meanings, for example a skull in a still life could symbolize death.  

 
In this lesson, our students will be introduced to new drawing techniques through the concept of the still 
life, while also building on their previously-learned skills in value and shading. By drawing from life, 
students are experiencing objects and forms in three-dimensional space and learning how to interpret what 
they see into a two-dimensional drawing. They will also utilize composition and scale to make a more 
interesting drawing, as well as the use of charcoal with drawing techniques such as toning, blending, 
hatching, and contouring to create an illusion of depth, which will be applied to future drawing 
assignments. 
 
Fine Arts Goals Met by the Objectives: 
*VA:Cr2.3.I a. Collaboratively develop a proposal for an installation, artwork, or space design 
that transforms the perception and experience of a particular place. 
*VA:Re7.1.I a. Hypothesize ways in which art influences perception and understanding of 
human experiences. 
*VA:Re8.1.Ia- Construct meaningful interpretations, supported by evidence, of an artwork or 
collection of works through describing and analyzing feelings, subject matter, formal 
characteristics, artmaking approaches, contextual information, and key concepts. 
 
Vocabulary Acquisition: 

● Still-life: A drawing or painting that focuses on still objects. The subject matter is inanimate and 
never moves, typically with a focus on household objects, flowers, or fruits. 

● Composition: Placement or arrangement of the visual elements in a work of art. 
● Scale: The size of an object in relation to other objects within a composition. 
● Vine Charcoal: Charcoal made from grape vines that are cut into various sizes and then charred. 

Vine charcoal is more gray than black when compared to compressed charcoal 
● Compressed charcoal: Powdered charcoal that has been mixed with wax or resin and 

compressed to form a stick. It is harder than willow or vine charcoal. 
● Toning: Adding a midtone pigment (such as grey when working with charcoal) to the whole 

sheet of paper so that lights and darks can be easily defined. 



 

● Highlight:The lightest spot or area on an object or in a composition. 
● Hatching & cross hatching: Creating tonal or shading effects with closely spaced parallel lines. 

When more such lines are placed at an angle across the first, it is called cross-hatching. Multiple 
layers in varying directions can be used to create textures. 

● Texture: One of seven elements of art. It is used to describe the way a three-dimensional work 
actually feels when touched. In two-dimensional work, such as painting, it may refer to the visual 
"feel" of a piece. 
 

Key Artistic Concepts: 
● 11x14” drawings using charcoal, vine charcoal, kneaded erasers, tortillions, and visual measuring 

tools 
● Utilizing compositional strategies (focal point, rule of thirds, scale) 
● Utilizing mark-making techniques (3D shading, blending, hatching, cross hatching) 

 
Artmaking Materials Needed:  

● 11x14” drawing paper (one per student, ~20 sheets) 
● Pencils (one per student) 
● Vine or willow charcoal (one per student) 
● Paper towels for toning 
● Compressed charcoal (one per student) 
● Kneaded erasers (one per student) 
● View finders (one per student) 
● Still life items (each table has their own still life consisting of these items) 

o Skeleton bones, skull 
o Pumpkin, squash, or other organic form 
o Candles (optional) 
o Cauldron or Glass 
o Corn 
o Apples 
o Spiders and spider webs (Optional) 

● Paper to put in between each charcoal drawing for storage (~20 sheets) 
 
Contemporary/Historical/Multicultural/Literature exemplars: 

●  
Mary Shiff - Composition Still Life 

 



 

●  
o Giorgio Morandi “Grande natura morta con la lampada a destra” 
o Large use of hatching/cross hatching to create depth, exploration of space and form. 

 
Procedures: 

● DISCUSSION: (10 minutes) 
o Students come into class and sit in the same seat at the same table as Tuesday 
o “Before you continue working, let’s review a few tips to help you through the process” 

▪ The importance of drawing directly from life, not a photograph.  
▪ “Your drawing is an artistic interpretation of what you see”.  

▪ Lighting: did it change or is it the same? 
▪ Visual measuring: use a pencil to measure angles 
▪ Background: what will your background be? 
▪ How do these decisions affect the meaning of the piece? 

o “Draw what you see, now what you think you see” 
▪ Break down forms into shapes 
▪ Separating lights from darks 
▪ Are you working from light to dark vs. dark to light? 
▪ Remember to look more times than you draw 

o Charcoal is easy to erase, and easier to build 
o “Drawing from life involves a lot of work and patience. Work slowly and take your 

time. It’s okay if your drawing is not completely accurate or perfect”. 
 

● DESIGN/WORK SESSION: (25 minutes) 
o Students re-set up their still life, use photographs for reference 
o Pass out materials to each table (charcoal, vine charcoal, kneaded erasers, paper towels, 

tortillions, view finders) 
o Students work at their tables with their still life situated in the middle 
o Walk around offering guidance, suggestions, and answering questions 
o For students who are close to finished, challenge them to push their drawings even further 

by incorporating texture. “Think about how it feels to touch a pumpkin. Is it smooth or 
bumpy? Is it hard or soft? Does your pumpkin feel like a pumpkin?” 

 
● CLEAN UP: (9 minutes) 

o Put charcoal and erasers away, throw away paper towels 
o Collect charcoal drawings and store in a portfolio, putting paper in between each drawing 

to prevent smudging/charcoal transferring 



 

o Wash hands  
o Take pictures of still lifes if needed 
o Dismantle still lifes and put into boxes (each table has its own box) 
o Wipe down tables if necessary 

 
● CLOSURE: (6 minutes) 

o Which parts of the still life do you find the most challenging to draw? Have you been 
avoiding drawing these areas? Encourage students to tackle these areas next period 

o Pass out slips of paper for a Quick Write. Have students answer the following: 
▪ #1: What emotion(s) does your drawing convey? In other words, how does your 

drawing make you feel? Did you intend to convey these feelings? 
▪ #2: Set one goal for yourself for our next class period together. What do you 

want to accomplish in your drawing for next period? For example, your goal 
could be to add more texture to the pumpkin and gourd, or to increase the 
contrast between the lights and darks.  

o Remind students that we will start class the same way on Tuesday. 
 

 
  



 

Centennial High School LP; Day 3 
 

 
Title of Lesson: Spooky Still Life (Day 3) 

Teacher: Rhavin Haynes, Natalie Novak, Korin Hehn 
School: Centennial High School 

Grade Level[s]: 10-12th Drawing Studio 
Date to be Taught: 10/22/2019 

8:10-9:00am 
 
Big Idea that drives Lesson/Unit: 
A still life is a painting, drawing, or photograph of an arrangement of objects. Sometimes they include 
fruits or flowers that contrast with other objects such as bowls and glassware. Though that is the 
traditional definition, a still life can be made of any objects that are inanimate. The earliest known still 
lives were created in the 15th century BCE by Egyptians and consisted mostly of food. Still lifes really 
gained popularity during the Northern Renaissances when artists would use still lives to symbolize other 
meanings, for example a skull in a still life could symbolize death.  

 
In this lesson, our students will be introduced to new drawing techniques through the concept of the still 
life, while also building on their previously-learned skills in value and shading. By drawing from life, 
students are experiencing objects and forms in three-dimensional space and learning how to interpret what 
they see into a two-dimensional drawing. They will also utilize composition and scale to make a more 
interesting drawing, as well as the use of charcoal with drawing techniques such as toning, blending, 
hatching, and contouring to create an illusion of depth, which will be applied to future drawing 
assignments. 
 
Fine Arts Goals Met by the Objectives: 
*VA:Cr2.3.I a. Collaboratively develop a proposal for an installation, artwork, or space design 
that transforms the perception and experience of a particular place. 
*VA:Re7.1.I a. Hypothesize ways in which art influences perception and understanding of 
human experiences. 
*VA:Re8.1.Ia- Construct meaningful interpretations, supported by evidence, of an artwork or 
collection of works through describing and analyzing feelings, subject matter, formal 
characteristics, artmaking approaches, contextual information, and key concepts. 
VA:RE9.2.Ia- Establish relevant criteria in order to evaluate a work of art or collection of 
works. 
 
Vocabulary Acquisition: 

● Still-life: A drawing or painting that focuses on still objects. The subject matter is inanimate and 
never moves, typically with a focus on household objects, flowers, or fruits. 

● Composition: Placement or arrangement of the visual elements in a work of art. 
● Scale: The size of an object in relation to other objects within a composition. 
● Vine Charcoal: Charcoal made from grape vines that are cut into various sizes and then charred. 

Vine charcoal is more gray than black when compared to compressed charcoal 
● Compressed charcoal: Powdered charcoal that has been mixed with wax or resin and 

compressed to form a stick. It is harder than willow or vine charcoal. 



 

● Toning: Adding a midtone pigment (such as grey when working with charcoal) to the whole 
sheet of paper so that lights and darks can be easily defined. 

● Highlight: The lightest spot or area on an object or in a composition. 
● Hatching & cross hatching: Creating tonal or shading effects with closely spaced parallel lines. 

When more such lines are placed at an angle across the first, it is called cross-hatching. Multiple 
layers in varying directions can be used to create textures. 

● Blending: Gently intermingling two or more colors or values to create a gradual transition or to 
soften lines. 

● Critique: A review or examination of an artwork to point out areas of greatness and areas for 
improvement. Critique is not whether you like the work or not.  
 

Key Artistic Concepts: 
● Composition 
● Scale 
● Perspective 
● Techniques (cross-hatching, stippling, etc.)? (toning, highlights, mid-tones, dark tones, cast 

shadow)? 
● Self-evaluation 
● Critique 

 
Artmaking Materials Needed:  

● Fixative  
● Students’ drawings  
● Charcoal 
● Still life materials 

 
Contemporary/Historical/Multicultural/Literature exemplars: 

● Paul Cezanne, Jug, Curtain and Fruit Bowl, 1894. Discuss perspective/scale. 

  
 

● Paul Cadden, New York Sketch (n.d.). Use for practice critique.

 
 
  

Procedures: 



 

● DISCUSSION: (5 minutes) 
o Tell students that they should finish their drawing today or get to a stopping point for 

critique. 
o Before drawing, spend a couple minutes (2 min) discussing perspective in Paul 

Cezanne’s, Jug, Curtain and Fruit Bowl, 1894. Just pointing out how perspective has 
been skewed in his painting.  

o “How has perspective or scale been challenging (or not) while having to reset-up our 
still-lifes each class?” “What other challenges are/were you facing? How have you 
overcome them?” 

o “Although this is our last workday, focus on how you are working.” 
▪ Are rendering one area only? 
▪ Try to get as much information on the paper as possible to make a strong 

composition 
● 5 minute practice art critique with Paul Cadden, New York Sketch 

● What is the title of the work, Who is the artist, where are they from? What is the 
artwork made from? What do you see in the artwork? What type of feeling does 
this artwork give you? What are its strengths? What might you do differently? 

 
● DESIGN/WORK SESSION: (25 minutes) 

o Re-set up still life, use photographs for reference 
o Continue to work on your drawing 

▪ Emphasizing techniques covered in the last two days (hatching, values, etc.) 
▪ At the last few minutes of work times “If you feel that you’re drawing is 

complete, please spray your drawing with a fixative.” In the spray 
booth/ventilated area if they have one 

o Clean up before critique 
▪ Put charcoal and erasers away, throw away paper towels, and wash your hands 
▪ Clear your desk, only leaving your finished drawing and the still life  

 
● CLOSURE: (10 minutes)  

o Gallery Walk with sticky notes 
o Think about our practice critique. What do you see in your classmates compositions, what 

kind of feeling does the artwork give you, what are their strengths, give helpful feedback! 
Be respectful. TAG critique--Tell the artist about something specific you like, Ask the 
artist a question about the work, Give the artist a suggestion. Leave a sticky note at, at 
least 3 classmates drawings. 

o What techniques are you seeing in your classmate's drawings? 
o What did you learn that could help you with your self-portrait project? 

 
● CLEAN UP: (5 minutes) 

o Students keep sticky notes 
o Collect charcoal drawings and store in a portfolio, putting paper in between each drawing 

to prevent smudging/charcoal transferring 
o Dismantle still lifes and put into boxes (each table has its own box) 

 
 
 



 

 
 
 

Spooky Still Life Rubric 
 

Points Knowledge Project Content Craftsmanship Effort 

4 ·       Can define 
“still-life, composition, 
scale, toning, hatching, 
cross hatching, critique” 
using words from 
presentation/discussion 
·       Can correctly 
identify 2 or more 
compositional strategies 
AND mark-making 
techniques 
·       Can strongly 
demonstrate at least 2 
of the strategies and/or 
techniques shown when 
asked 

  

·       Creatively arranged 
still life drawn from 
their space. 
·       The composition is 
interesting and complex 
with both levels and 
lighting and at least 3 
objects. 
·       Innovatively solves 
problems when drawing 
from life and using 
techniques 

·    Novel ideas of what a still 
life is, the different kinds of 
still lifes, and why people 
draw from life 

 

·       Uses entire page 
·       Draws largely 
·       Uses 2 or more of the 
4 techniques 
·       Very neat; no rips or 
tears in paper 
·       Drawing and 
composition techniques 
enhance desired effects- 
creates texture variation 
and the appearance of 
depth and dimension 
·       Exciting use of 
details such as texture 
and lighting 
·     Shows consideration 
of background and 
incorporates a creative 
background 

·       Tried to do very best 
regardless of skill 
·   Drew from life the entire 
time, did not use a 
photograph reference 
·       Used time wisely as all 
aspects of project were 
finished 
·       Did not rush through 
project 
·       Took all suggestions 
if/when they were offered 

3 ·       Tries to define 
“still-life, composition, 
scale, toning, hatching, 
cross hatching, critique” 
using words from 
presentation/discussion 
·       Identifies 2 of the 
compositional strategies 
OR mark-making 
techniques 
·       Can demonstrate 2 
of the strategies  or 
techniques shown when 
asked 

·     Still life is set up in 
front of the student. 
·     Shows an interesting 
composition with 2 
objects, either levels or 
lighting, not both. 
·       Tries to solve 
problems when drawing 
from life and using 
techniques 
·       Adresses what a 
still life is, the different 
kinds of still lifes, and 
why people draw from 
life 

·       Uses most of page 
·       Draws largely 
·       Uses 2 of the 4 
techniques 
·       Minimal rips or tears 
in paper 
·       Drawing techniques 
match desired effects - 
creates some texture 
variation and the 
appearance of depth and 
dimension 
·     Shows consideration 
of background. 
Background is either 
filled in with marks, or 
the composition fills the 
entire page 
 

·       Tried to do well 
regardless of skill 
·   Drew from life for most of 
the time, did base drawing 
from a photograph reference 
·       Used time wisely as most 
aspects of project were 
finished 
·       May have rushed a bit 
through project 
·       Took some suggestions 
if/when they were offered 



 

2 ·       Tries to define 
“still-life, composition, 
scale, toning, hatching, 
cross hatching, critique” 
using own words  
·       Identifies 1 of the 
compositional strategies 
OR mark-making 
techniques 
·       Can sloppily 
demonstrate at least 1 
of the strategies or 
techniques shown when 
asked 

·   Shows object(s) that 
may or may not be from 
life. 
·  Composition is basic, 
one object, no 
interesting levels or 
lighting. 
·    Problem is not 
solved; cliché  
·   Somewhat addresses 
what a still life is, the 
different kinds of still 
lifes, and why people 
draw from life 
 

·       Uses ½  of page 
·       Draws small 
·       Uses less than 2 of 
the 4 techniques 
·       Many rips or tears in 
paper 
·       Drawing techniques 
are sloppy and detract 
from drawing- some 
evidence of texture 
variation, attempts the 
appearance of depth and 
dimension. 
·       Few/no details 
·  Does not have a 
background 

·       Tried very little 
regardless of skill 
·   Drew from life for less than 
half of the time, consistently 
used a photograph reference 
·       Did not use time wisely 
as most aspects of project 
were not finished 
·       Rushed through project 
·       Did not take suggestions  

1 ·       Cannot define 
“still-life, composition, 
scale, toning, hatching, 
cross hatching, critique” 
·       Cannot identify any 
compositional strategies 
or mark-making 
techniques 
·       Cannot demonstrate 
any of the strategies or 
techniques shown when 
asked 

·       Does not draw any 
still life 
·       No thought of 
how/why to incorporate 
techniques or structure 
composition 
·       Random drawing 

·      Does not address 
what a still life is, the 
different kinds of still 
lifes, and why people 
draw from life 

·       Uses less than ¼ 
page 
·       No techniques used- 
no evidence of texture 
variation, no depth or 
dimension 
·       Wadded up 
paper/threw away 
·       Scribbled [when not 
intended effect] 
·       Undetailed  

·  Does not have a 
background 

·       Did not try 
·     Did not draw from life 
·       The project was 
unfinished 
·       Rushed through project 
·       Refused 
suggestions/talked back  

 


