
 
Title of Lesson: LESSON 1 - Exploring Repetition/Pattern: Formatives #1 and #2  

Teacher: Ms Novak 
School: Centennial High School 

Grade Level[s]: Art Foundation Block: Drawing and Painting, 9-12th grades 
Date to be Taught: 1/13/2020 - 1/14/2020 (2 days) 

 
Big Idea that drives Lesson: Exploring Repetition and Pattern  
 
Learning Objectives about Big Idea: Students will...  

● Understand the different ways the Elements and Principles of Art can work together to create interesting 
compositions and convey messages.  

● Consider the effect of repetition. 
● Explore various artists who create eye-catching patterns and motifs through their repeated use of line, 

shape, form, and color. 
● Develop the skills necessary to interpret works of art and demonstrate an investigation of repetition and 

pattern in visual culture. 
 

Fine Arts Goals Met by the Objectives: 
● VA:Re8.1.Ia Interpret an artwork or collection of works, supported by relevant and sufficient evidence 

found in the work and its various contexts. 
● VA:Re.7.2.Ia Analyze how one’s understanding of the world is affected by experiencing visual imagery. 

 
3-4 Essential Questions: 

● Why do artists implement the Elements and Principles of Art in their work?  
● How can repetition/pattern be both an aesthetic and expressive device? 
● How do artists combine, organize, and arrange the Elements of Art to achieve patterns? 
● How is repetition/pattern utilized in visual culture? 

 
Vocabulary Acquisition: Visual examples of words will be displayed on the Smartboard, and shared with students on Google Classroom. 

● The Principles of Art: Balance, emphasis, movement, proportion, rhythm, unity, and variety; the 
means an artist uses to organize elements within a work of art (www.liveabout.com).  

● Repetition/pattern: The reusing of the same or similar elements throughout your design. Repetition of 
certain design elements in a design will bring a clear sense of unity, consistency, and cohesiveness. 

● Pop art: A style of art that was popular in the United States during the 1960’s with artists like Andy 
Warhol and Roy Lichtenstein. Pop Art is based on simple, bold images of everyday items, such as soup 
cans, painted in bright colors. Artists created pictures of consumer product labels and packaging, photos 
of celebrities, comic strips, and animals. The artwork often reflected mass culture and consumerism. 

● Visual culture: The aspect of culture expressed in visual images (wikipedia.org).  
 
Key Artistic Concepts: 

● Repetition/Pattern 
● Artist research 
● Line, shape, form 

● Color 
● Composition 
● Collage  

 
Contemporary/Historical/Multicultural exemplars: 

● Takashi Murakami  
o An Homage to Monopink, 1960 
o An Homage to IKB, 1957, 2011 
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o Artist Video: https://www.youtube.com/watch?v=o13oe-0reAo&feature=emb_title 
● Andy Warhol 

o Campbell’s Soup Cans, 1962 
o Marilyn Diptych, 1962 
o Artist Video: https://www.youtube.com/watch?v=ulZ64VDhwXM&feature=youtu.be 

● Kehinde Wiley 
○ Charles I, 2018  
○ President Barack Obama, 2018 
○ Artist Video: https://www.youtube.com/watch?v=dHx4lFPqPiI  

 
Artmaking Materials Needed:  

● Sketchbooks (1 per student) 
● Magazines 
● Scissors 
● Glue sticks and/or tape 
● Extra chromebooks and chargers (for students who forgot theirs at home) 
● Pencils and erasers 

 
DAY 1  
Procedures: 

● DISCUSSION: (20 minutes) 
o Review the Elements and Principles of Art (list them on smartboard).  
o Introduce Repetition/Pattern: Show the written definition on the Smartboard and read aloud. 

Watch video: https://www.youtube.com/watch?v=GMyabnWbj_Y&feature=youtu.be  
o View work by Takashi Murakami, watch Artist Video. 

▪ VTS: What do you see in his artwork? What makes you say that? 
▪ In your sketchbook, write down the first 3 things you see in the artwork (colors, symbols, 

objects). Share two responses. 
▪ Explain his repetition of characters and motifs (colored smiling flower motif). 

o View work by Andy Warhol, watch Artist Video. 
▪ VTS: How is his work different from Takashi Murakami’s? How does he use repetition 

differently? How does the change in color affect the image itself? (uses color to draw 
attention to the subject). 

▪ In your sketchbook, write down three adjectives to describe this work (i.e. bright, playful, 
detailed). Turn and Talk: Share responses with a neighbor. 

▪ Define Pop Art: “Pop Art often reflected mass culture and consumerism. What popular 
media and products would you see in Pop Art today?” 

● DEMONSTRATION: (5 minutes) 
o Pass out Formative Handout. Introduce Formative #1: “For Formative #1, you will use magazines 

to find 2 images that show Repetition/Pattern - tape or glue them into sketchbook- and identify the 
areas that show repetition or pattern and write a sentence about ‘why’ you chose it”. 

o Show teacher example... “What do you see in these pictures?”... “Why do you think I chose these 
images”? 

● DESIGN/WORK SESSION: (20 minutes) 
o Put extra chromebooks and extra chargers on the Materials Table.  
o Students will tape their Formative Handout into their sketchbook, obtain their materials as needed 

(open classroom), and begin Formative #1. If they finish Formative #1, they can read ahead and 
start Formative #2. Students will work at their own pace. 
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o I will walk around answering questions/helping students when needed, reminding students that 
my presentation is shared with them on Google Classroom and they can access it any time. 
Encourage students who are struggling to revisit the Presentation, look at my examples, and ask 
their peers for help. 

o Give time warnings for 10 and five minutes left until clean up. 
● CLEAN UP and CLOSURE: (5 minutes) 

o Return magazines, scissors, glue, and other materials to their respective locations (open 
classroom). 

o Check the floor for scraps and wipe down desks if needed. 
o Return extra chromebooks and chromebook chargers to the Materials Table. Return to seats. 
o “For ‘homework’, I want you to observe all the repetition and patterns around you! Take mental 

notes of the patterns you see on the floor, ceiling, on the clothes of your friends, in nature, in your 
food, on TV, etc.” Tomorrow, I will introduce Formative #2.  

DAY 2 
Procedures:  

● DISCUSSION: (10 minutes) 
○ “Did anyone notice any repetition or pattern going on around you after you left class?” 
○ View work by Kehinde Wiley, watch Artist Video. 

■ VTS: What is the artist trying to say? What are your reasons? Consider the colors, 
symbols, posture, facial expressions. 

■ In your sketchbook, describe two areas where the artist is successful. Share two 
responses. 

○ Recap on Formative #1. Introduce Formative #2: “Using your Chromebook, you will create a 
Pinterest page titled “Repetition and Pattern” that shows at least 20 artworks/pictures with 
REPETITION and PATTERN”. Look up Kehinde Wiley, Andy Warhol, and Takashi Murakami.  

○ Discuss the purpose of Pinterest (“to look at stuff you like, to find inspiration, to learn”).  
● DEMONSTRATION: (5 minutes) 

○ Using the Smartboard, demo how to sign up for a Pinterest account, how to create a Pinterest 
board, how to search for images, and how to save a “pin” (image).  

- “Open your Chromebooks and follow along with me. I will do this step by step. Please 
raise your hand if you have questions or if I am going too fast. Are you ready to begin”? 

- “When choosing images, try to select a variety of artworks that use different materials 
(we don’t want to see only paintings or drawings)”.  

● DESIGN/WORK SESSION: (25 minutes) 
o Students will get up and obtain their materials as needed (open classroom). 
o Students will finish Formative #1 and work on Formative #2.  
o I will walk around offering help/suggestions/support when needed.  
o “By the end of class, you should have at least 10 pins saved”. 
o Give time warnings for 15, 10, and five minutes left until clean up. 

● CLEAN UP: (5 minutes) 
o Return materials to their respective locations, check the floor for scraps, and wipe down desks if 

needed. 
● CLOSURE: (5 minutes)  

o Students will return to their seats and keep their Chromebooks out. 
o Turn and Talk: Each student will open their Pinterest page, “Repetition”, choose their favorite 

‘pin’ (image) that they saved, and share it with the person sitting next to them at their table. 
Prompt students to ask each other:  

- “Why is this image fascinating to you? How can this image inspire your next artwork? 
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Title of Lesson: LESSON 2 - Who Do I Admire?: Formatives #3, #4, and #5 
Teacher: Ms Novak 
School: Centennial High School 

Grade Level[s]: Art Foundation Block: Drawing and Painting, 9-12th grades 
Date to be Taught: 1/15/2020 - 1/17/2020 (3 days) 

.  
Big Idea: Sustained Investigation and Admiration  
 
Learning Objectives about Big Idea: Students will... 

● Identify someone they admire, explain why they admire them, and how they are represented in popular 
culture. 

● Learn about positive/negative space and develop the skills necessary to engage with stencil processes. 
● Demonstrate an understanding of symbols and their role in expressing abstract ideas. 
● Interpret art by constructing their own set of meaningful symbols to represent the person they 

admire/why they admire them. 
● Utilize these symbols as stencils in the process of creating a background motif for the portrait of their 

admired person. 
 
Fine Arts Goals Met by the Objectives: 

● VA:Cr1.1.Ia Use multiple approaches to begin creative endeavors. 
● VA:Cr3.1.Ia Apply relevant criteria from traditional and contemporary cultural contexts to examine, 

reflect on, and plan revisions for works of art and design in progress. 
● VA:Cn10.1.Ia Document the process of developing ideas from early stages to fully elaborated ideas. 

 
3-4 Essential Questions: 

● How do artists use line, shape, color, and repetition as a vehicle for more complex thoughts, ideas, and 
forms of expression?  

● Why is mind-mapping, planning, and problem solving important to the artistic process? 
● Who is someone I admire? Why do I admire them? How are they represented in popular culture? 
● What symbols/icons/designs represent my admired person? How can stencils be used to create a 

repeating motif? 
 
Vocabulary Acquisition: Visual examples of words will be displayed on the Smartboard, and shared with students on Google Classroom. 

● Stencil: A technique for reproducing designs by passing ink or paint over holes cut in cardboard or 
metal onto the surface to be decorated. The whole idea of a stencil is that it can be used to reproduce 
designs countless times (www.britannica.com).  

● Positive vs. Negative space: Positive space refers to the main focus of a picture, while negative space 
refers to the background. When used creatively and intelligently, positive and negative space together 
can tell a story using visual composition alone (study.com). 

● Motif: A motif is a recurring fragment, theme or pattern that appears in a work of art (tate.org). 
● Pop culture: Pop (popular) culture includes everything that everyday people are talking about and are 

interested in; music, movies, ideas, and attitudes that are accepted and popular in the majority of a 
society. 
 

Key Artistic Concepts: 
● Repetition/Pattern 
● Mind-map 
● Stencil 

● Interpret 
● Writing/reflection 
● Revision 
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Contemporary/Historical/Multicultural exemplars: 
● Takashi Murakami  

o An Homage to Monopink, 1960 
o An Homage to IKB, 1957, 2011 
o Artist Video: https://www.youtube.com/watch?v=o13oe-0reAo&feature=emb_title 

● Andy Warhol 
o Campbell’s Soup Cans, 1962 
o Marilyn Diptych, 1962 
o Artist Video: https://www.youtube.com/watch?v=ulZ64VDhwXM&feature=youtu.be 

● Kehinde Wiley 
○ Charles I, 2018  
○ President Barack Obama, 2018 
○ Artist Video: https://www.youtube.com/watch?v=dHx4lFPqPiI  

● Teacher examples of Formatives #3, #4, #5, and Summative Project 
● YouTube Video: “How to create a stencil of anything” by Amy Pearce. 

https://www.youtube.com/watch?time_continue=1&v=BzQ38ER3aSg&feature=emb_log (0:00-2:57).  
 
Artmaking Materials Needed: Open studio environment 

● Sketchbooks (students have their own) 
● Chromebooks (students have their own) 
● Pencils, erasers, markers 

● Thick TAC paper (cut to ~24 pieces) 
● X-Acto knives (~24) 
● Cutting mats (~24) 

 
DAY 1 (1/15) 
Procedures: 

● DISCUSSION: (15 minutes) 
○ Presentation on Smartboard; Introduce Formative #3: Practice/Exploration - Design 3 stencils in 

your sketchbook to be used to create a repeating pattern, or motif. 
- “What is a stencil? Has anyone made or used a stencil before? Why do artists use 

stencils?” 
○ Watch video, “How to create a stencil” https://www.youtube.com/watch?v=XjeOjjryT50.  

● DEMONSTRATION: (5 minutes) 
○ Students gather around the middle table. Show teacher example of Formative #3. Demonstrate 

how to turn a drawing into a stencil design by breaking down the drawing into simple shapes. 
Explain the importance of adding necessary ‘bridges’ in the stencil design. 

- “If you don’t connect the inside space of the “O” to the outside white space, you will 
accidentally cut away important design elements. It helps to color in what you want to 
cut out”.  

- “When creating a stencil, remember that the final image can either mimic the stencil’s 
negative space- the pieces of paper they remove- or the stencil’s positive space- the 
piece you cut out”. 

● DESIGN/WORK SESSION: (20 minutes) 
○ Students work on Formative #3, exploring stencil designs in their sketchbook. 
○ Walk around, help and guide students when needed. Remind students that all presentations, 

videos, and examples are shared with them on Google Classroom; they can access it at any time. 
○ “By the end of class, you should have at least 3 stencil designs in your sketchbook”.  
○ Time warnings for 10 and 5 minutes. 

● CLEAN UP: (5 minutes) 
○ Return materials to their respective locations. Return to seats and open sketchbooks. 

● CLOSURE: (5 minutes)  
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○ Turn and talk: “Explain your stencil designs. Are they symbols, icons, letters, numbers? How do 
they represent your person? What was challenging about designing stencils?” 

 
DAY 2 (1/16) 
Procedures:  

● DISCUSSION: (10 minutes) 
○ Presentation on Smartboard; Review Formative 3#. Ask for feedback on stencil designs. “What 

was challenging about making stencils?” 
○ Introduce Formative #4: “In your sketchbook, answer the inquiry question- Who is someone 

you admire? Why do you admire them? How are they represented in popular culture?  
- “To answer these questions, you will create a mind map”. 

● DEMONSTRATION: How to Create a Mind-Map (5 minutes) 
○ Show teacher example of Formative #4. Explain the artistic strategy of the mind-map. 

- “A list is one way you can do it, this is just how I did it. What might you do 
differently?” 

● DESIGN/WORK SESSION: (25 minutes) 
○ Work on Formative #4, creating a mind map of the person they admire in their sketchbook.  
○ Walk around, help and guide students when needed. Encourage students to use Google 

Classroom; revisit the Presentation or look at my example. 
○ “By the end of class, you should have narrowed down one specific person you admire and can 

explain why”. 
○ Give time warnings for 15, 10, and five minutes left. 

● CLEAN UP: (5 minutes) 
○ Return materials to their respective locations. Return sketchbooks to Sketchbook bin. Check floor 

for scraps, and wipe down desks if needed. Return to seats. 
● CLOSURE: (5 minutes)  

○ “Who are some popular role models? Why do people look up to them?” Create a list of names on 
the Smartboard. 

 
DAY 3 (1/17) 
Procedures:  

● DISCUSSION: (5 minutes) 
○ Presentation; Introduce Formative #5: Ideation page- revised motifs and stencil thumbnails. “In 

your sketchbook, create 2-5 new stencil designs of symbols/icons/motifs to represent the person 
you admire. Then, cut out your stencils out on thick paper”. 

○ Introduce Summative: “In the next lesson, you will be making a portrait of the person you 
admire. You will use these stencils to create the background of the portrait, which will consist of a 
repeating pattern/motif”. 

○ What is a motif? Show book, The Woman’s Dictionary: Symbols and Sacred Objects. 
● DEMONSTRATION: (10 minutes) 

○ Show teacher example of Formative #5. Explain the 3 symbols I chose for Aly Raisman and the 
inherent meaning… “I chose a gold circle to symbolize a gold medal. Aly Raisman is a gold 
medalist and a leader in the sport of gymnastics. I look up to her success and achievement”. 

○ Students gather around the middle table. Demonstrate how to cut out a stencil, highlighting safety 
and hand placement.  

○ Students can watch the video, “How to create a stencil of anything” (0:00-2:57). Link is on 
Google Classroom. 

● DESIGN/WORK SESSION: (25 minutes) 
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○ Obtain materials and begin Formative #5. Use Chromebooks or books from the library to research 
symbols.  

○ “Your goal for today is to finish your Ideation page and begin drawing your stencils on thick 
paper. We will cut these out in the next lesson”. 

○ Check in with each student to make sure they have selected a person. Ask: 
- Who is your selected person and why did you choose them?  
- What 3 symbols represent them? How will you incorporate repetition/pattern? What 

challenges are you facing during the first steps of the project? What do you need from 
me to succeed? 

● CLEAN UP: (5 minutes) 
○ Tape the thick paper into sketchbooks and return it to the Sketchbook bin. Check floor for scraps.  

● CLOSURE: (5 minutes)  
○ Students will find a photo of your role model: “Using your Chromebook, upload a photo of the 

person you admire to Google Classroom. Find a photo that focuses on the person’s face, and just 
maybe part of their shoulders. This will be your reference photo. We will print it out and use the 
graphite transfer method to transfer the photo to paper”. 
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Title of Lesson: LESSON 3 - Admiration: Formative #6 and Summative Portrait 
Teacher: Ms Novak 
School: Centennial High School 

Grade Level[s]: Art Foundation Block: Drawing and Painting, 9-12th grades 
Date to be Taught: 1/21/2020 - 2/3/2020 

 
Big Idea: Admiration 
 
Learning Objectives about Big Idea: Students will… 

● Combine the Elements and Principles of Art to create an expressive portrait of someone they admire that 
incorporates a background motif from repeating 2-5 original stencils. 

● Utilize compositional strategies to create a visually interesting/compelling drawing. 
● Apply the graphite transferring method and 3D shading (shadows and highlights) to depict accurate 

facial proportion and the appearance of depth and dimension. 
● Consider how color and pattern choices can affect the unity of the composition as a whole. 

 
Fine Arts Goals Met by the Objectives: 

● VA:Cr1.2.Ia. Shape an artistic investigation of an aspect of present day life using a contemporary 
practice of art or design. 

● VA:Re.7.1.Ia. Hypothesize ways in which art influences perception and understanding of human 
experiences. 

● VA:Cn10.1.Ia.  Document the process of developing ideas from early stages to fully elaborated ideas. 
 
3-4 Essential Questions: 

● Who is someone I admire and why do I admire them? What symbols/icons represent this person?  
● How does composition affect the meaning of an artwork? Why do artists use the rule of thirds?  
● What portraiture and drawing techniques can I utilize to enhance my desired effects? 
● How can my color and pattern choices help unify my composition as a whole? 

 
Vocabulary Acquisition: Visual examples of words will be displayed on the Smartboard, and shared with students on Google Classroom. 

● Stencil: A technique for reproducing designs by passing ink or paint over holes cut in cardboard or 
metal onto the surface to be decorated. A stencil can be used to reproduce designs countless times 
(www.britannica.com).  

● Symbolism: The practice of using an object, design, word, or color to represent an abstract idea. 
● Reference photo: A visual (photograph, drawing, or object) that an artist looks to for information and 

inspiration. 
● Contour: A contour is a line which defines a form or edge. A contour line drawing is essentially a 

drawing of the outline of a subject. 
● Rule of thirds: A composition technique where artists mentally divide their image into thirds, vertically 

and horizontally (like a tic-tac-toe board), and place their focal points at each line intersection. The 
result is an off-center composition. This creates more interest rather than just centering the subject.  

● Value: The range of lightness or darkness in a color. 
 

Key Artistic Concepts: 
● Repetition/Pattern 
● Composition  
● Portraiture 
● Graphite transfer method 

● Shading- Light source, highlights and 
shadows 

● Mixed media 
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Contemporary/Historical/Multicultural exemplars: 
● Photo of Aly Raisman, American gymnast, 2012 and 2016 Olympic gold medalist 

 
● Kehinde Wiley 

○ Charles I, 2018  
○ President Barack Obama, 2018 

● Image of Jimmy Butler (photography by Bruno Staub, edited on Pantone app)  

 

● YouTube Video: “How to Add Shading to Faces” 
https://www.youtube.com/watch?time_continue=2&v=-LrT_zN72y8&feature=emb_logo  

 

Artmaking Materials Needed: Open studio environment 
● Sketchbooks (students have their own) 
● Chromebooks (students have their own) 
● Stencil designs (from the previous lesson) 
● Reference photos of role model (selected by 

students, printed from previous lesson) 
● X-Acto knives (~24) 
● Cutting mats (~24) 
● Painter’s tape 

● 11x12” white paper (one sheet per student) 
● Graphite sticks/pencils ranging from 2H-6B 

(class pack) 
● Materials of choice: Ink pens, sharpies, 

colored pencils, watercolors, gouache, 
tempera paint, collage, a range of pencil 
shades 

● Extra pencils and erasers 
 
DAY 1 (1/21) 
Procedures: 

● DISCUSSION: (5 minutes) 
○ Review Formative #4; Inquiry question: Who is someone you admire? Why do you admire 

them? Share responses and/or stencils from Formative #5.  
○ Pass out Summative handout. Introduce the Summative project: Create a portrait of someone 

you admire that incorporates a background motif from repeating 2-5 original stencils.  
- “The portrait will be rendered in pencil, but the background can be mixed media”.  

○ Show Teacher Example of Summative project. Explain why I chose Aly Raisman, my motif 
(gold circle, rose, butterfly), and the materials I used. 

- “I used graphite for the face and butterflies, gouache for the blue background, colored 
pencil for the rose, and sharpie for the gold circles. What materials will you use?” 

● DEMONSTRATION: How to do a Graphite Transfer (7 minutes) 
○ Students will get up from their seats and gather around the middle table for the demo.  
○ Demo how to do a graphite transfer onto white 12x11” paper using a reference photo of Aly 

Raisman (students should use their own photos printed from lesson 2). Explain the purpose of a 
reference photo, what a contour line drawing is, as well as composition and the rule of thirds. 

- “Use the slideshow, “How to do a Graphic Transfer,” on Google Classroom for 
step-by-step instructions”.  
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● DESIGN/WORK SESSION: (28 minutes) 
○ Pass out reference photos (printed from lesson 2). 
○ Students obtain materials and work independently. They will finish revising their stencils and cut 

them out, then do the graphite transfer onto 11x12” paper if time permits. 
○ Students who are ahead can start drawing their motif on their background. 
○ Meet with table 3 for individual help. Walk around helping students and answering questions. 

● CLEAN UP: (5 minutes) 
○ Return materials to their respective locations. Return sketchbooks to Sketchbook bin. Check floor 

for scraps. Return to seats and stay seated until the end of class. 
● CLOSURE: (5 minutes)  

○ Announce due date: “The due date for our Summative project is January 31st. Mark this is your 
calendar and plan how you will pace the rest of work time”.  

 
DAYS 2-3 (STUDIO DAYS) (1/22 - 1/23) 
Procedures:  

● DAY 2 AGENDA (1/22) 
○ Explain how to use stencils to arrange a composition. “After you’ve transferred your image and 

cut out your stencils, you can use your stencils to start filling in the background space. Think 
about the different ways your stencils can be arranged on a composition to form a motif. Will you 
overlap them or lay them side-by-side? How would this change the meaning of your image?”  

○ Students will work at their own pace to complete the following: 
1. Finish the graphite transfer of their photo. Do NOT start shading it. Students can use 

slideshow, “How to do a Graphic Transfer,” on Google Classroom for help. 
2. Finish cutting out their original stencils. 
3. Start drawing in their background motif using their stencils. 

○ Meet with table 4 for individual help. Walk around helping students and answering questions. 
○ “Remember, the portrait will be drawn in pencil, but you can use your materials of choice for the 

background”.  
 

● DAY 3 AGENDA (1/23) 
○ Introduce shading. Pass out the Face Shading Templates for Formative #6.  

■ Explain shading the face is similar to doing makeup (contour and highlights). 
○ Assign Formative #6: Watch video, “How to Add Shading to Faces,” then shade in the blank face 

on the template. Use the teacher example as a reference. Tape inside sketchbook.  
○ Put the class pack of graphite pencils on materials table for students to use.  Explain to students, 

“B-grade pencils are darker in value and make a bold, dark line. 2B to 6B pencils are great for 
creating shadows. H-grade pencils are lighter in value and make a lighter, finer line. 2H to 6H 
pencils are great for very light shading and highlights”. 

○ Students will work at their own pace to complete the following: 
1. Finish the graphite transfer of their photo. Do NOT start shading it. Use slideshow, 

“How to do a Graphic Transfer,” on Google Classroom for help. 
2. Finish cutting out their original stencils and drawing in their background motif. 
3. Work on Formative #6. 

○ “If you are to the point where you’ve transferred your face, got your stencils drawn, and are ready 
to start painting the background, take a break and start Formative #6”. 

○ Meet with table 5 for individual help, as well as students who are behind, have missed days, or 
need accommodations. 

○ Due tomorrow (1/24): Formatives #1-6  
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DAY 4 (1/24) 
Procedures:  

● DISCUSSION: (5 minutes) 
○ Review Summative project: Create a portrait of someone you admire that incorporates a 

background motif from repeating 2-5 original stencils. Due on 1/31. 
○ Remind students that Formatives #1-6 are due in your Sketchbook at the end of class. 
○ “Today, you can start shading the face of your portrait. Before you start working, I will discuss a 

few techniques you can use to help achieve the appearance of depth and dimension”.  
● DEMONSTRATION: Shading the Face (5 minutes) 

○ Show black and white image of Jimmy Butler, edited with Pantone app. Discuss how to get 
depth and dimension…  

- 1) light source and the value: light, medium and dark, 2) breaking down the values of 
the face into shapes, 3) 2H-6B graphite pencils, and 4) erasing for highlights. 

● DESIGN/WORK SESSION: (30 minutes) 
○ Students obtain materials and continue working on portraits. Finish the graphite transfer and cut 

out stencils (if haven’t done so already), start shading the face with pencil, and drawing in the 
motif background using repetition of stencils.  

○ “If you feel ready, you can start painting/ adding desired materials to fill in the background”. 
○ Some students may be working on Formative #6 to turn in at the end of class. 
○ Meet with table 1 for individual help. Walk around helping students and answering questions. 

● CLEAN UP: (5 minutes) 
○ Return materials to their respective locations. Wipe down desks if necessary. Return to seats and 

stay seated until the end of class. 
● CLOSURE: (5 minutes)  

○ Due Today: Formatives #1-6. Students turn in their Sketchbooks to the Turn-in box. “If you are 
not finished with Formatives #1-6, take your sketchbook home and turn it in on Monday”. 

○ “The next five days are studio days/working at your own pace to finish the portrait by Jan. 31st”. 
 
DAYS 5-9 (STUDIO DAYS) (1/27 - 1/31) 
Procedures: 

● DAY 5-6 AGENDA (1/27 - 1/28) 
○ “If you did not turn in your Sketchbook on Friday, turn it in today to be graded”.  
○ Demonstrate how to pour and use gouache paint. “A dime at a time”. 
○ Students finish shading the face, stenciling the background, and start using materials of choice to 

fill in the background motif with color. 
○ Meet with table 2 for individual help.  
○ Students should be 50% done. 

● DAY 7 AGENDA (1/29) 
○ Presentation; Review motifs and show examples of Kehinde Wiley’s portraits.  
○ Students continue painting/using materials of choice, adding intricate details to the background 

motif. 
○ Students should be 75% done. 

● DAY 8 AGENDA (1/29 - 1/30) 
○ Review the element of color. Show Teacher Example of Summative, ask, “what might the gold 

circle motif mean in my portrait of Aly Raisman? What do you associate the color gold with”? 
○ Finish project: Students fill any unnecessary white space, touch up the value in the face, clean up 

lines, and add intricate details to the background motif. 
○ Students should be 90% done. 

● DAY 9 AGENDA (1/31) 
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○ Students add final details to the project and erase pencil marks.  If not 100% done by the end of 
class, assign as homework. 

○ CLOSURE (5 minutes): Pass out rubric for students to self evaluate. “Over the weekend, do 
some reflection. What was challenging about this project? What obstacles did you overcome? 
What do you want to improve? We will critique on Monday”! 
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Title of Lesson: LESSON 4 - Summative Project Critique 
Teacher: Ms Novak 
School: Centennial High School 

Grade Level[s]: Art Foundation Block: Drawing and Painting, 9-12th grades 
Date to be Taught: 2/3/2020 

 
Big Idea: Critique is an Essential to the Artistic Process  
 
Learning Objectives about Big Idea: Students will… 

● Reflect on their artistic process, self-evaluate their artwork, and defend their artistic decisions. 
● Describe the person they admire and how their background motif enhances meaning/ helps the viewer 

understand why they admire them. 
● Understand the importance of art critiques and engage in a verbal constructive critique. 
● Evaluate and interpret both the formal elements and content of their classmates’ artwork- as well as their 

own- using artistic vocabulary. 
● Offer, receive, and implement classmates’ suggestions. 

 
Fine Arts Goals Met by the Objectives: 

● VA:Pr5.1.Ia Analyze and evaluate the reasons and ways an exhibition is presented. 
● VA:Re9.1.Ia Establish relevant criteria in order to evaluate a work of art or collection of works. 
● VA:Re.7.1.Ia Hypothesize ways in which art influences perception and understanding of human 

experiences. 
● VA:Re8.1.Ia Interpret an artwork or collection of works, supported by relevant and sufficient evidence 

found in the work and its various contexts. 
 
3-4 Essential Questions: 

● Who is someone I admire and why do I admire them? What symbols/icons did I use in my portrait to 
represent this person?  

● What is an art critique?  
● Why are critiques essential to the artistic process? 
● How can my word choices help me give a constructive critique? 

 
Vocabulary Acquisition: Written definitions as well as visual examples of words will be displayed on the 
Smartboard, and shared with them on Google Classroom. 

● Self reflection: Students analyze their artistic choices, techniques, and ideas to better understand their 
creative process. 

● Motif: A motif is a recurring fragment, theme or pattern that appears in a work of art (tate.org). 
● Critique: An evaluation of an artwork. Students examine the artists’ formal qualities (visual), content, 

and context. Students look for areas where the artist was successful and suggests areas where the artist 
can improve or expand on the artwork. 

● Constructive criticism: The process of offering valid and well-reasoned opinions about the work of 
others, usually involving both positive and negative comments, in a friendly manner rather than an 
oppositional one (https://digital-photography-school.com/, www.definitions.net).  
 

Key Artistic Concepts: 
● Repetition/Pattern 
● Self reflection 
● Self evaluation 

● Portraiture 
● Critique 
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Contemporary/Historical/Multicultural exemplars: 
● Kehinde Wiley 

○ Charles I, 2018  
○ President Barack Obama, 2018 

● The Importance of Critique in Art (0:00-1:39) 
https://thevirtualinstructor.com/blog/the-importance-of-critique-art  

 

Artmaking Materials Needed: Open studio environment 
● Color-coded labels for tables (red, blue, purple, yellow, green) 
● Color-coded cards (4 red, 4 blue, 4 purple 4 yellow, 4 green) 
● Cup to hold color-coded cards 
● Finished portraits 
● Pens and pencils 
● Rubric worksheet 
● Critique Sentence Starter handout 

 
Procedures: 

● Before the start of class, label 5 tables with 5 colors - one table is blue, one is green, one is purple, one is 
yellow, one is red. 

● Greet students at the door. As they walk in, they will randomly pull a color-coded card from my cup. 
Students will sit at the coordinating table. 

● DISCUSSION: (15 minutes) 
○ “Sit at the table color you were assigned to!” 
○ Clear desks; put everything away except your artwork. 
○ Pass out the rubric for students who didn’t receive on Friday. Read the reflection question, point 

out the word bank, and explain each standard.  
○ Students will quietly answer the reflection question on the rubric and grade themselves (10 mins). 

● DEMONSTRATION: (7 minutes) 
○ Explain to students that it’s okay if they aren’t done with their project, they can still participate in 

the critique. Explain the importance of an in-progress critique. 
○ Discussion; Ask students, “What is a critique? What does the word critique mean? Has anyone 

participated in an art critique before?” “Can you describe it to the rest of the class?” 
○ Listen to audio: The Importance of Critique in Art (0:00-1:39) 

https://thevirtualinstructor.com/blog/the-importance-of-critique-art  
○ Ask students, “What words can you use to describe an artwork?” List the words on the 

Smartboard as students share out.  
○ Explain what constructive criticism is.  

- “Is saying, ‘I don’t like this’ a helpful critique? Why or why not? What could I say 
instead to be more specific?”... Encourage students to think about why they like 
something or why they don’t, and to offer suggestions. 

● DESIGN/WORK SESSION: (20 minutes) 
○ Students should already be sitting with their groups (determined by their table color). 
○ Pass out Critique Sentence Starter handout. 
○ Explain directions for the Small Group Critique activity: 

- As a group, decide who wants to go first! 
1. The first student will place their artwork in the center of the table. Take a 

minute to look at their work, you can even start by describing what you see! 
2. Go around the table…. Students will take turns sharing at least one comment. 

“Use the sentence starter hanout to help phrase your critique”! 
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3. At the end, the artist will explain their artwork, the meaning behind their motif, 
the challenges they faced during the project, what aspects they are proud of, 
what they would do differently next time, etc. 

- Now, the second student will place their artwork in the center of the table. Take a 
minute to look! 

1. Go around the table…. Each student shares at least one comment. 
2. At the end, the artist will explain their artwork, the meaning behind their motif, 

the challenges they faced during the project, what aspects they are proud of, 
what they would do differently next time, etc. 

- Do the same for the third and fourth students. 
○ Visit each group, listen to at least one critique per table, share comments, and answer questions.  

● CLEAN UP: (5 minutes) 
○ “After your critique, you may want to make changes to your artwork. Finish up your artwork, then 

turn it in along with your rubric in the turn-in bin”. 
○ Return color-coded cards. 

● CLOSURE: (5 minutes)  
○ Ask students to share their most helpful suggestion… “How will you implement this suggestion in 

the future?” 
○ Students sign up for their artwork to be laminated and exhibited in the hallway.  
○ Extra time: Work on Kehinde Wiley door decorations for the Black History Month contest. 
○ “Tomorrow, we will move on to our new project. Get ready to explore pastels!” 
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